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Sitka Complete

Contains 36 font files: Small, Text,

Sitka was designed for Microsoft's Advanced Reading
Technology group by Matthew Carter. The design of
Sitka is the product of iterative revision in response to
legibility testing conducted by Kevin Larson. While the
test results needed to be applied judiciously to maintain
overall consistency and harmony in the typeface, the
project demonstrated that design and research can be
successfully integrated in development.

Tiro Typeworks undertook the technical implementation
of the Sitka type, initially as a family of 36 static fonts,
and later as OpenType variable fonts with wght and opsz
axes. The robust Small size design remains legible at
6pt, while the elegant Banner style can be used up to
poster sizes. The intermediate size designs were tuned
to specific target ranges during testing undertaken by
Matthew Carter and Ross Mllls at Microsoft.

Microsoft font family sold under M-Product License.

TrueType OpenType format only.

Sitka Complete VF

Contains 2 variable font files
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Subheading, Heading, Display and Banner (Sitka and Sitka Italic).
styles (each with Regular, Semibold, and
Bold weights). All weights with matching

italic styles.
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A family of 36 size-specific fonts designed by

Matthew Carter

Small | Text | Subheading | Headline | Display | Banner

A collaboration between type design and science

Beyond Legibility

Covering Latin, EMnvika & Kupuniia

Tunguska?

Optical Scaling — Different Weights

AprototeAng (384 BC)

Reading is an essential part of literacy
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Large size designs optimized for elegance not legibility
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Small & Small Semibold 6/8.5pt

Although people traditionally viewed the senses as passive recepto
the study of illusions and ambiguous images has demonstrated that t!
brain’s perceptual systems actively and pre-consciously attempt to m
sense of their input. There is still active debate about the extent to "
perception is an active process of hypothesis testing, analogous to

science, or whether realistic sensory information is rich enough to
this process unnecessary. The perceptual systems of the brain enabl
individuals to see the world around them as stable, even though the s
sory information is typically incomplete and rapidly varying. Human
other animal brains are structured in a modular way, with different &
processing different kinds of sensory information. Some of these moc
take the form of sensory maps, mapping some aspect of the world aci

Small & Small Semibold 8/10pt

Perception depends on complex functions of the ne
system, but subjectively seems mostly effortless bec
this processing happens outside conscious awarenes
Since the rise of experimental psychology in the 19t
century, psychology’s understanding of perception h
progressed by combining a variety of techniques. Ps
physics quantitatively describes the relationships b
the physical qualities of the sensory input and perce
Sensory neuroscience studies the neural mechanis
underlying perception. Perceptual systems can also
studied computationally, in terms of the informatio:
process. Perceptual issues in philosophy include the
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Although people traditionally viewed the senses as passive recept
the study of illusions and ambiguous images has demonstrated that t!
brain’s perceptual systems actively and pre-consciously attempt to m
sense of their input. There is still active debate about the extent to
which perception is an active process of hypothesis testing, analo
to science, or whether realistic sensory information is rich enoug
to make this process unnecessary. The perceptual systems of the br
enable individuals to see the world around them as stable, even thou;
sensory information is typically incomplete and rapidly varying. Hun
and other animal brains are structured in a modular way, with differ:
areas processing different kinds of sensory information. Some of thes
modules take the form of sensory maps, mapping some aspect of the

Small & Small Bold 8/10pt

Perception depends on complex functions of the n
system, but subjectively seems mostly effortless bec
this processing happens outside conscious awarenes
Since the rise of experimental psychology in the 19t
century, psychology’s understanding of perception h
progressed by combining a variety of techniques. Ps
physics quantitatively describes the relationships b
the physical qualities of the sensory input and perce
Sensory neuroscience studies the neural mechani
underlying perception. Perceptual systems can alsc
studied computationally, in terms of the informatio1
process. Perceptual issues in philosophy include the

Text & Text Semibold 10/12pt

The process of perception begins with an ob
in the real world, known as the distal stimult
or distal object. By means of light, sound, or

another physical process, the object stimulat
the body’s sensory organs. These sensory org
transform the input energy into neural activ-
ity—a process called transduction. This raw

pattern of neural activity is called the proxin
stimulus. These neural signals are then tran
mitted to the brain and processed. The resu

Text & Text Semibold 12/14pt

In many ways, vision is the primary &
sense. Light is taken in through each
and focused in a way which sorts it «
retina according to direction of origi
dense surface of photosensitive cells,
ing rods, cones, and intrinsically phot
tive retinal ganglion cells captures ini
tion about the intensity, color, and po
of incoming light. Some processing of

Text & Text Bold 10/12pt

The process of perception begins with an ot
ject in the real world, known as the distal sti
lus or distal object. By means of light, sound,
another physical process, the object stimulat
the body’s sensory organs. These sensory org
transform the input energy into neural activ-
ity—a process called transduction. This raw
pattern of neural activity is called the proxin
stimulus. These neural signals are then tra:
mitted to the brain and processed. The rest

Text & Text Bold 12/14pt

In many ways, vision is the primary t
sense. Light is taken in through eac]
and focused in a way which sorts it
retina according to direction of orig
dense surface of photosensitive cells,
ing rods, cones, and intrinsically phot
tive retinal ganglion cells captures in:
tion about the intensity, color, and po
of incoming light. Some processing of
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Small & Small Semibold 6/8.5pt

AvtiAnynm (perception, Wahrnehmung) koAsitat otnv Ppuyoroyia pia
Kot TOAUTAOKY AgtTtoupyia ToU PuyxodPuotkod 0pyavIoHOV, TTOU AUTOUAT
SuvapLKg AAANAOCUOXETLONG TWV UNVUHATWV THG EUTELPiOG) HETO OTA
eykedaAkd kEVTpa avayvwpilel, EpunveveL dpeoa kat amodidet vonpa
™ BonBeta NG vonong (cuAAapfdavoviag andPelg, LELOTNTEG, TOLOTNT
OXECELG TOV AVTIKELPEVOV PETAED TOUG), TNG SLavonTikiig avanTtuéng,
ouvaloOnpatog (5tabéong) kat g mponyovpevng epmelpiag (p&dnong
atopov— ota atoOnpakd Sedopéva, SnA. ta atcOnpata (tov mpoé
eite and eEnTepKd/MEPIPAAAOVTIKA, EITE OTTO OPYAVLIKA 1] TOV KEVTPU
VEUPLKOU PHOG CUCTIHATOG EpeBiopata) avaAoya He TO YVWOOLAKO OXN|
OPYAVOVOVTAG TA £TOL O LA OAOTNTA WG KATL TO CUYKEKPLUEVO.

Small & Small Semibold 8/10pt

drocodkd, N avTiAnyn drakpivetal a) ot COAANYPT
(conception, Konzeption), 8nA. tn ovvBeon pag mop:
ONG 1} TOV OXNUATIONO LG EVVOLAG, B) otV Ko o
1N avtiAnymn (common sense, Gemeinsinn), kat’ ApLo
aldlaitepa atoOnipata k&Oe edikng aiodnong, avads,
T 0€ €VAL KOL TO OLUTO OLVTLIKEIPEVO KOl TTOLPEXOVTAG Ot
™V eviaia TapaoTaoT) TOU, Y) OTNV KOV avTiAnymn p
£VVOLA KATIOLWV YEVLKE TTAPASEKTWY YVWHWV LECO O
dedopévo xwpoxpovikd meptBaAiov, kat §) otnv opbN
avtiAnyn pe v €vvola g Lkavotntag Tov (Kowvov)

va kpivoupe ocwotd (dnA. pe pétpo), dtakpivovrag to
VO ato 10 e0haAEVO. TIAVIWG, 1] ALOONCLOKPATIKN 1

TIRO TYPEWORKS

Small & Small Bold 6/8.5pt

AvtiAnym (perception, Wahrnehmung) xaAsitat otnv PpuyoAoyia pia
Kot TOAUTTAOKN AgLToupyia TOU PUY0PUCIKOD 0PYAVLIOHOU, TTOU UTOHAT
SUVapLKNG IAANAOCVOXETLONG TWV UNVUHATWV TG EUNELpiag) péoa oTa
eykedalkd kEvIpa avayvwpilel, epunvevel Gueoa kat amodidet vonpa
™ BonBeta g vonong (cvAdappavovtag anoPelg, LELOTNTEG, TOLOTY
OXECELG TOV AVTIKEIPEVWY PeTASD TOVG), NG StavonTikig avantuéng,
vatoOnpatog (Stabéong) kat g mponyovevng epmeLpiog (pabnong) 1
pov— ota ateOnmprakda Sedopéva, SnA. Ta coOpata (tov mpoip)
eite ano e§wTepka/mEPLBAAAOVTIKA, EITE ATTO OPYAVIKA 1) TOV KEVTE
VEUPLKOU HOG GLOTIHATOG Epediopata) avdAoya e TO YVWOLOKO ox1
0PYAVAOVOVTAG T £TOL O LA OAOTNTA WG KATL TO CUYKEKPLUEVO.

Small & Small Bold 8/10pt

drocopikd, n avtiAnyn Stakpivetal o) otn cOAANYI
(conception, Konzeption), dnA. tn cvvBeon piag mop:
ONG 1) TOV OYXNHATIONO HLoG €vvolag, B) otnv Kowvn ai
1 avtiAnyn (common sense, Gemeinsinn), Kat’ ApLot
mov ouvtovilel —péow TG (KOLVNG) AOYLKNG (Adyou)-
Wlaitepa aobnpata kabe e81krg aioOnong, avadep:
TO 0€ €Va KOL TO OUTO OVTLKEIPEVO KOL TTOPEXOVTAG LA
Vv eviaia Tapdotacn Tov, Y) oTnV Kown avtiAnyn p
£VVOLA KATOLWV YEVIKA TTAPASEKTWV YVWUWV HETA OE
5ebopévo xwpoxpovikd mepLBdAiov, kot 8) otnv opbr)
avTiAnyn pe TV €vvola TG LKoVOTNTAG TOU (KOLVOU)
va kpivoupe owotd (SnA. pe pétpo), Stakpivoviag to

Text & Text Semibold 10/12pt

H avtiAnym, mov onwodnmote ouviotd pia Bo
Nyn ouveldng yvoong (evnpépwong) toL K
oTopaiTnTn YL TNV TAPOXY] ONHATWV OVOYK
Tov 0pB06 MTPOCAVATOALTO TOU ATOHOV OTO TIE(
KOl 0ITOPOT TN YL TNV TTOPAYWYT| AVIiOTOLY K
WV oVUTEPLDOPAG, ptopel va dtatapayBOei, o
vIag TNV kéva ¢ mpaypatikdétntag (BA. Pe
oeLg, PevdoPevdaiocOnoeig, mapalodnoeLg),
0€ MEPLNTWOELG EiTE aLoONTNPLOKNAG (TTANpOodO
aImooTEPNONG 1 vIepTpod0doTnOoNG (VIEPPOP

Text & Text Semibold 12/14pt

dLA 000K, 1 avTiAnyn Stakpivetal ¢
oUAMNYM (conception, Konzeption), ¢
ovUvOeomn pLag mapdoTaoNng 1 TOV oYK
pag évvolag, B) otnv kowvn aioBnon r
Pn (common sense, Gemeinsinn), Ko
OTOTEAT, IOV OULVTOVIEL —HETW TNG (
Aoy g (AOyov)— ta WdLaitepa atodn)
kA&Be ed1kng aioBnong, avadpépovidg:
VOl KOL TO OUTO OVTLKEILEVO KAl TTApE)

Text & Text Bold 10/12pt

H avtiAnym, mov omwaodnmote ouVIOTA pia B
Ny oLVELSNTIG YVOONG (EVNHEPWOTG) TOU K
AITOPOLTNTN YL TNV TTOPOYT] ONUATOV ovoryKa
ToV 0pB06 TPOCAVATOALOO TOU ATOLOV OTO TIE(
KoL otopaitnTn yla v mopaywyn avtiotowyu
ovpreplpopdg, propel va dratapayBeil, aAou
TNV ELKOVA TN G TTpayHaTIKOTNTAG (BA. PevdSan
ocLg, PevdoPevdaicdnoeig, maparcboeig)
0€ TEPUTTWOELG gite aloOnTnpLlakng (tAnpodo
oootéPNong 1 vneptpododotnong (vephop

Text & Text Bold 12/14pt

dLAocodIKd, 1] avTiAnyn Stakpivetal ¢
oUAMNYM (conception, Konzeption),
ovvOeomn pLag TapdoTaoNnG 1} TOV oYM
HLag €vvolag, ) otnv kown aiocbnon r
ANy (common sense, Gemeinsinn), 1
ApPLOTOTEAN, TOV OLVTOVI(EL —LECOW TT
VNIiG) Aoykng (Adyou)— ta Wolaitepa o
T K& Oe €181kn g aiobnong, avadépovt
VO KOL TO QLUTO OVTLKEILEVO KOl TTapE)
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Small & Small Semibold 6/8.5pt

CoryiacHO ¢uI0cOGMUM SMOIUPU3MA, BOCIPUSITAE COCTOUT U3 OILYIILE
uiu, B 60osiee O3 HeN Bepcum 3Toi ¢umocodpuu, U3 Tak Ha3bIBaeM!
YyBCTBEHHBIX AaHHBIX ([>k. Myp, B. Paccen u ap.). TpakToBKa OLLyL
KaK 3JIeMEHTAPHBIX «KMPIUYMKOB» IICUXMUYECKOTO0 TOJIy4YmnIa ocoboe
pacrpocTpaHeHMe B aCCOLMATUBHOM MCUXO0I0TUM. Pumocodpckast Kpu'
Te3¥ca 0 BO3MOXXHOCTY TIOCTPOEHMSI BOCTIPUSITUS U3 OLLYIeHU MU
YyBCTB 6bLJIa OCYLECTBJIEHA, B YaCTHOCTH, I. Paistom u M. MepJio-Iic
B ncuxosiorny XX BeKa IPOM30LIET OTKa3 OT TPAKTOBKM BOCIIPUSITY
KaK COeIMHEeHMsI aTOMapPHbIX YYBCTBEHHBIX COepyKaHM (OLLyIeH]
BOCIIPUSITHME CTAJIO IOHMMAThCSI KaK I1eJIOCTHOE M CTPYKTypHoe. Cor
COBpeMeHHOMY ICMX0JI0Ty JIK. I'M6COHy, BOCTIPUSITHE — 3TO aKTUBHE
Tpolecc U3BJaeYeHNsI MHGOpManuy 06 OKpyXXalolleM Mype, BKIIYak

Small & Small Semibold 8/10pt

KOHCTAHTHOCTB — ITOCTOSITHCTBO BOCIIPUATUA OOHOT!
AUCTAJIBHOT'O 06'beKTa MPU U3MEHEHUM MPOKCUMAJIE
J1a, CIOCOGHOCTH paclio3HaBaTh OAVH U TOT XXe 06be
pasnnyaroLecss CECHCOPHOM MHopMaL My (ouylel
HMMaeMBblil B Pa3JIMYHBIX 06CTOSITEIbCTBAX U YCIJIOB:
paccMmaTrpuBaeTcsl KaK OZMH U TOT Xe. Tak, ApKOCTh
KaK BeJIMYMHA XapaKTepu3ylolasi OTPOKEHHBIN CE
€eTCsI eCJIV IePEMECTUTD ero u3 cja1abo ocBelEHHOM
KOMHATY C XOpPOILIMM OCBellleHueM. TeM He MeHee C
M3MEHEHUU MPOKCUMAJIbHOM CTUMYJIbHOM MHPOPMA
cJIyyasiX pacCMaTpMBaeTCsl KaK OOUH U TOT >e. Mo
KOHCTAHTHOCTb TaKMUX CBOMCTB 06'beKTa KaK pa3Mep

TIRO TYPEWORKS

Small & Small Bold 6/8.5pt

CorystacHO ¢punocopuy sMnupusMa, BOCIPUSTIE COCTOUT U3 OLLYIL
wiu, B 60Jiee O3 HeN Bepcuy 3Toi puaocodpum, U3 Tak Ha3bIBael
YyBCTBEHHBIX JaHHBIX (K. Myp, B. Pacces u Ap.). TpaKTOBKa OIILy
KaK 3JIEMEHTAPHBIX «KMPIUYMKOB» IICMXUUYECKOT0 IOJIy4YmsIa ocoboe
CTpaHeHMe B acCOLMATUBHOM ncuxonornn. dumocodpckasi KpUTUKA T
0 BO3MOXXHOCTU ITIOCTPOEHMS BOCIIpUATUSA U3 OI_LLyH_LeHMﬁ WJIN 4YYBCTB
OCYILeCTBJIEHA, B YaCTHOCTH, I. Paistom 1 M. Mepao-IIoHTH. B mcux(
XX BeKa MPOM30MLIEJ OTKAa3 OT TPAKTOBKY BOCIIPUSITUS KaK COeAUH
aTOMapHBIX YYBCTBEHHBIX COZlep)XaHM (OILyIIeHi1); BOCHPUSITI
TMOHMMAThCSI KaK IeJIOCTHOE ¥ CTPYKTypHOe. COIJIaCHO COBPEMEeHHC
ncuxosory k. TM6COHy, BOCIPUSITE — STO aKTUBHBII ITPOLIECC U3BJ
HUsE MHGOpMauuy 06 OKpy>XalollieM Mype, BKIIOYaloUuii B cebst peas

Small & Small Bold 8/10pt

KOHCTAQaHTHOCTDH — IOCTOSIHCTBO BOCIIPUSITUSI OJLHOT(
OUCTAJIbHOTO 06'beKTa IIPY M3MEHEHUM IPOKCUMATE
J1a, CHOCOGHOCTD pacro3HaBaTh OAMH U TOT XXKe 06'be
pasinyaroueincss CEHCOpHOM MHopManuy (oLyLiel
HMUMaeMbIil B Pa3JIMUHBIX 06CTOSITEIBCTBAX U YCJIOBI
paccMmaTpuBaeTcs KaK OAVH U TOT Xe. Tak, SPKOCTE
BEJIMUYMHA XapaKTepU3yooLiasi OTPAKEHHBINA CBET
CSI eCJIM MepPeMeCTUTD €ro U3 cJ1a60 OCBELLEHHOM K
KOMHATYy C XOpPOLIMM OCBemeHueM. TeM He MeHee |
M3MEHEHUU MPOKCUMAIbHOM CTUMYJIbHOM MHPOPMA
cJIyyasiX pacCMaTpMBaeTCsl KaK OLVH U TOT ke. Modk
KOHCTAHTHOCTb TaKMX CBOMCTB 06'bEKTa KaK pa3Mep

Text & Text Semibold 10/12pt

ITes10CcTHOCTD (1€10CTHOCTh BOCIIPUSITUS) —
BOCITPUSITHUSI, COCTOSIIIIEE B TOM, UTO BCSIKUM (
TeM 6oJiee IPOCTPAHCTBEHHAs IIpeMeTHasI C
BOCIIPMHMMAIOTCS KaK YCTOMUYMBOE CUCTEMHC
J10e, JaXKe ecJIM ero HEKOTOpble YacTU B ZlaHE
MEHT HeJIb3sI Habo4aTh (HampuMep, ThUIbE
BellN): aKTyaJIbHO He BOCIIPMHMMAaeMble IIf
BCE >Ke OKa3bIBAIOTCS MHTETrPUPOBAHHBIMU !
HBIN 06pa3 aToro o6bekTa. IIpobema 11e510¢
BOCITPUSITHUSI BIIEPBbIE OblIa IKCIIEPUMEHTA!

Text & Text Semibold, 12/14pt

Tak CBOJMCTBO pa3Mepa 06'beKTa CBSI31
paccTosiHueM [0 06'beKTa, IPKOCTh Ot
BaeTCs C OCBEILLEHHOCThI0. CybobeKTH]
4eCKMUI MpoLecc BOCOPUSTHUS, KOTOP
4eJIOBeKy MpM3HaBaTh 06 bEKT OJHM!
Jake eCJIM OH pacmoJiaraeTcst Ha pa3
HUM OT Hero (y 06'beKTa B TaKOM CJIy®
YIJIOBOM pa3Mep — ecJu OH Ha 60JIbll
HUU — MaJIblii YIJIOBOM pa3Mep, eciu

Text & Text Bold 10/12pt

IesrocTHOCTD (L€JIOCTHOCTh BOCIIPUSITUSA) -
BOCIIPUSITUSI, COCTOSIIILEE B TOM, YTO BCSIKUM (
TeM 6oJiee IPOCTPaHCTBEHHAs ITpeaMeTHasI C
BOCITPMHMMAIOTCS KaK YCTOMYMBOE CUCTEMHC
JaXKe eCIY ero HEKOTOPbIE YaCTU B JaHHBI 1
HeJsb3s HabioaTh (HanpuMep, ThIbHAS 4
Belly): aKTyaJIbHO He BOCIPMHMUMaeMble 11
BCE )Ke OKa3bIBaIlOTCSI MHTEIPUPOBAaHHBIMU
HBIM 06pa3 3Toro o6wekra. [Ipobiema 1eno
BOCIIPUSITUSI BIIEPBbIE ObLIa 3KCIIEPUMEHTAJ!

Text & Text Bold, 12/14pt

Takx CBOJMCTBO pa3Mepa 06'beKTa CBSI3E
CTOSIHMEM 10 00'beKTa, IPKOCTb 06'be!
€TCSI C OCBEIEHHOCThI0. Cy6'beKTUBH
CKUM NPOILLeCC BOCHPUATUS, KOTOPBDI
4YeJIOBeKy NpU3HAaBaTh 06'bEKT O HY
JaKe eC/IM OH pacloyiaraeTcsi Ha pas
HUM OT Hero (y 06’beKTa B TAKOM CJIY*
YIJIOBOM pa3Mep — eC/IM OH Ha 60JIbIL
HUM — MaJIbli YIJIOBOM pa3Mep, eciu
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Professor Gibson defined the haptic system as “the sensibility of the in
to the world adjacent to his body by use of his body.” Gibson and others
phasized the close link between body movement and haptic perception
the latter is active exploration. Cognitive theories of perception assun

Subheading, Subheading Italic, Subheading Bold & Subheading Bold Italic 16/20pt

Professor Gibson defined the haptic system as “the sensibility of the in
ual to the world adjacent to his body by use of his body.” Gibson and otl
emphasized the close link between body movement and haptic percepi
where the latter is active exploration. Cognitive theories of perceptio:

Subheading, Subheading Italic, Subheading SemiBold & Subheading Semibold Italic 16/20pt

CorstacHo ¢pusocopum sSMIUpu3mMa, BOCIPUSITHUE COCTOUT U3 OLILYIIEH]
uau, B bosiee mo3gHeNn Bepcuu 3Toi GpuiocoPpum, uz mak Ha3bléaemblx
yygacmeeHHblx daHHbLx (/xc. Myp, b. Paccen u dp.). TpakToOBKa OIIyIIEet
KaK 3JIeMeHTapHBIX «KUPIUYMKOB» IICUXUUYECKOTO IToayunia ocoboe

Subheading, Subheading ltalic, Subheading Bold & Subheading Bold Italic 16/20pt

CorstacHO ouiocopuy sSMIuUpuU3Ma, BOCIPUSITUE COCTOUT U3 OIIYIIEH
uiaun, B 60siee o3gHeN Bepcum 3ToM ¢puaocobum, usz mak Ha3bléaemblx
yyecmeeHHblx daHHbLX (/. Myp, b. Paccen u dp.). TpaKTOBKa OILIyIIe
KaK 3JIeMEHTAaPHBIX « KUPIIMUMUKOB» TICUXMIECKOTO MTOIyumIa 0coboe

Subheading, Subheading Italic, Subheading SemiBold & Subheading Semibold Italic 16/20pt

Avtianym (perception, Wahrnehmung) kaAeitat otnv Ppuyoioyia pa o0
KoL TTOAVTIAOKT) Aettoupyiat ToU PuxoPpuoikol opyaviopHo, TTOU AUTOLOTC
(HEow SuvaULKNIG AAANAOCUGYETLOTIG TWV UNVUUAT®WYV THG ERTTELPIAG) |L¢
Ot appéSLa eyKePoAKE KEVTIPA avayvwpilel, EPUNVEVEL APECA KAL OTT

Subheading, Subheading Italic, Subheading Bold & Subheading Bold Italic 16/20pt

Avtianym (perception, Wahrnehmung) xaAeital otnv Ppuyoroyia po o
KoL TTOAVTTAOKT) AeLtoupyia ToU PuxodpuoLkol opyavioHoU, TTOU AUTOLATC
(Héow SuvapKkG XAANAOCUCGYETIONG TWV UNVUUAT®WYV THG ERTTELPLAG) |
oTa appodLa eykePpoAlkd kEvipa avayvwpilel, EPUNVEVEL APETA KAL OF
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The perceptual ecology approach was
introduced by professor James J. Gibson,

who rejected the assumption of a poverty of
stimulus and the idea that perception is based
upon sensations. Instead, Gibson investigated
what information is actually presented to the

Heading Bold, Heading, Heading talic & Heading Semibold 22/26pt
Bocopusitue, niepuénuus (om anam. perceptio)
— cuctemMa 06paboTKM YyBCTBEHHBIX

IIAHHBIX, BKJIIOYaoIast 6ecCco3HaTeIbHYIO U
CO3HaTeJAbHYI0 QUIbTpanyio. YyBCTBEHHOE
MTO3HAHME OKPYXKAIOIero Mupa, Cyo’beKTUBHO
MIPeCTaBJISIOLeeCs HeIOCPeACTBEHHBIM.

Heading Bold, Heading Italic, Heading & Heading Semibold 22/26pt

AvtiAnym (perception, Wahrnehmung) kaAeital
otnv Ppuyoroyla po cUVOETN Kal TOAVTTAOKN
Actrtovpyia ToU PuyoPpuokov opyavLIGHOV, TTOU
AUTOHOTA (UEOW OSUVAULKNIG AAAIAOCUCYETLOTIG
TWV UNVUUATOV TNG EUTEIPIAG) LECU OTA
APLOOLA EYKEDAALKA KEVTPA avayvwpiel,
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In the 1970s, David Marr developed

a multi-level theory of vision, which
analyzed the process of vision at different
levels of abstraction. In order to focus on
the understanding of specific problems

Display Bold, Display, Display Semibold & Display Italic 25/30pt

TpéxcocTaBHYIO TEOPUIO I[BETOBOT'O
3peHMs BIIEPBLIE BbICKa3asl B 1756 roay
M. B. JIOMOHOCOB, KOI'Jla OH IIMCaJl

«0 Mpéx mamepusix dHa oka». CTO J1eT
CITyCTS €€ pa3BUJI HEMEIKUUN YYEHbIN [

Display Bold, Display, Display Italic & Display Semibold 25/30pt

Yrtdpyouvv kat opyaviopol pe dLadpopeTIKo
eT{TEDO €0TIOONG KOl 0EVTNTOG OPACTG.
['la mapaderypa o dvBpwirog d¢ pmopei va
OlaKpIVeL QVTIKELEVA LIKPOTEPA ATTO EVA
YWALOOTO, EVW 0 AETOG LITOPEL va SLaKpiveL
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The National Reading Panel

(US 2000) is clear that “systematic
phonics instruction should be
integrated with other reading

Banner Bold, Banner, Banner Italic & Banner Semibold 32/37pt

[Toxyumns ob6pa3s, yesioBek (uau
dpyeoti cybsekm) IIPOU3BOINUT
oIpe/iejieHNe CUTyalliu, TO
eCTh OLIEHMBaeT ee, I10CJIe Yero

Banner Bold, Banner, Banner Italic & Banner Semibold 32/37pt

dLrocoPpLka, N avtiAnym
OLakplveTal a) otn cLANYM
(conception, Konzeption), onA.
1 OUVOEDT) HLOG TTAPAOTACNG 1)
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Catala (Catalan)

Llegir suposa un procés complex en que diver-
sos components mentals intervenen alhora. En
primer lloc, suposa percebre correctament els
estimuls grafics, siguin les lletres de I’alfabet

o els caracters d’altres sistemes d’escriptura.
Després implica associar aquestes grafies a un so
o conjunt de sons per accedir al nivell fonologic de
la paraula (es pot oralitzar posteriorment o usar
aquesta informacié internament, en la lectura silen-
ciosa). Aquesta informacié permet desxifrar la pa-
raula pero no comprendre-la, ja que cal trobar un
mot similar al cervell, activant les pistes morfosin-
tactiques, contextuals i el coneixement previ per

Dansk (Danish)

Leesning er en legemlig feerdighed pa linje med
andre legemlige feerdigheder som at cykle og at
sta pa rulleskgjter. Leesning udfores enten med
gjnene eller med fingerspidserne. Selve det at
laese er den karakteristiske automatiske skanning
af skrift, som den laesendes gjne i reglen foretager:
En ubevidst handling som udelukkende hgrer un-
der menneskets fysiologi. @jnenes laesebevagelser
styres af ligeveegtsorganet i det indre gre. Fglgelig
afheenger leeseudgvelsen af ligevaegtsorganets
kapacitet, og dermed af det indre gres egenskaber
som sadan.Lzesning kan siges at bestd i at udseette
sig for systematiske, veldefinerede sanseindtryk.

Dutch (Netherlands)

Aalscholvers zijn vrij grote zwemvogels die
voornamelijk van vis leven. De gewone aalschol-
ver (Phalacrocorax carbo) heeft in de broedtijd,
per paar (twee volwassen vogels) dat de zorg
heeft voor een nest met drie halfvolwassen
jongen, ongeveer 2 kg vis nodig. De maag van
een volwassen aalscholver kan maximaal 700
gram vis bevatten. Buiten de broedtijd is de dage-
lijkse voedselbehoefte van een aalscholver lager
dan 1000 gram per vogel. Na het vissen zitten ze
lange tijd met uitgespreide vleugels in de zon om
deze te drogen. Dit moet omdat de aalscholver
een slechtere waterafstootende vetlaag heeft dan

Cestina (Czech)

Optika (z feckého optikds, coz znamena ,tyka-
jici se vidéni“, od 6ps znamenajici ,,0ko, zrak*)
je disciplina fyziky, ktera se v pivodnim smyslu
zabyva svétlem, jeho $ifenim v riznych prostte-
dich a na jejich rozhranich, zabyva se vzajemnym
pasobenim svétla a latky, zkouma podstatu svétla a
dalsi jevy, které se svétlem souviseji. Svétlo je vSak
pouze Casti spektra elektromagnetického zareni.
Také ostatni druhy zatreni maji velké mnozstvi
vlastnosti, které je vhodné popisovat prostred-
nictvim optiky. Optiku je tedy mozné chéapat jako
w,nauku o zareni“. Geometricka optika je nejstarsi
Casti optiky, pricemz vychazi z predpokladu, ze

Deutsch (German)

Lesen bezeichnet im engeren Sinn das visuelle
oder auch taktile Umsetzen von Schriftzeichen
in Lautsprache: Eye-Tracking, Buchstabenlaute,
Sprechsilben, Worter, Satze und ganze Text-
abschnitte. Lesen wird auch beim Umgang mit
nicht-linearen Texten, also z. B. Karten, techni-
schen Zeichnungen, Fahrplanen, graphischen Dar-
stellungen, Schaltplanen, Musiknoten und mathe-
matischen Formeln gebraucht. Im weiteren Sinn
versteht man darunter die Rekonstruktion der im
Text kodierten Bedeutungsinhalte und den Aufbau
einer mentalen Repradsentation dieser Inhalte in
einem sog. Situations- oder mentalen Modell. (s. a.

English

Reading is generally an individual activity, done
silently, although on occasion a person reads
out loud for other listeners; or reads aloud

for one’s own use, for better comprehension.
Before the reintroduction of separated text (spaces
between words) in the late Middle Ages, the ability
to read silently was considered rather remarka-
ble. Major predictors of an individual’s ability to
read both alphabetic and non-alphabetic scripts
are oral language skills, phonological awareness,
rapid automatized naming and verbal IQ. As a
leisure activity, children and adults read because it
is enjoyable and interesting. In the US, about half
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Espafiol (Spanish)

La lectura es un fenémeno humano complejo
estudiado principalmente por un area de las
neurociencias denominada psicologia cognitiva,
una especialidad cientifica interdisciplinaria que
retoma importantes aportes tanto de las ciencias
del cerebro y de la cognicién como de la psicologia
en general para elaborar modelos cientificos ri-
gurosos que intentan entender y explicar lo que su-
cede en el cerebro durante el proceso de la lectura
y otros fenémenos cognitivos similares. Podemos
decir, primero que todo, que la lectura comienza
cuando se da un estimulo sensitivo externo a tra-
vés de uno solo o una conjuncién de los sentidos,

Greek

Otk ovopadetat 0 KAGS0Gg TG ®UoLKIG TOU
HeEAETA TN oupTtepLPOPA KAl TLG LELOTNTEG TOV
Pwtdg, evw emumAéov teprypadet kot ta Gpovo-
Heva Tov SiEmouvv TV aAAnAentidpaon tov pwtog
pe v OAn. H omtikn) ouvnBwg meprypddet ™
ovpnepldpopd Tov opatov, TOU LIEPLOPOUL Kol TOU
vEPLOdOUG dwTdG. Mapdia avtd, emeldr) 10 Ppwg
elvat nAexTpopayvnTiko KOPA, avdioya avopeva
epdavidouv ot aktiveg X, Ta pikpokUpata, Ta podLo-
KUOpaTa, OTTWG KAl GAAEG LOPDEG NAEKTPORLAYVTLKYG
axtwvofoAiag. I'a autd N ontikn) pmopet va Bewpn-
B¢l xaL wg éva vmonedio Tov NAEKTpOLAYVNTIOHOU
EVO M TAELOVOTNTA TWV OMTIKOV GALVOUEVWOV LLTTO-

Nederlands (Dutch)

De complexiteit van taal komt pas goed tot zijn
recht bij het lezen of spreken van zinnen. Bij het
lezen van woorden moet het woord ook in de
context van de hele zin worden opgenomen. De
afzonderlijke woordrepresentaties in het mentale
lexicon worden dan samengevoegd tot een hele zin.
Daarbij staat de syntaxis of betekenisstructuur van
de zin centraal. De structuur van de zin wordt vaak
als een boomdiagram afgebeeld. Bijvoorbeeld in de
zin ‘Jan trapt de bal’ zijn er twee deelstructuren:
een nominaal zinsdeel (Jan) en een werkwoord
zinsdeel (trapt de bal). Deze deelstructuren kunnen
dan vaak weer in kleinere structuren worden opge-

Frangais (French)

Au siécle des Lumiéres, les élites ont encouragé
la lecture passive plutdt que ’interprétation
créative. La lecture n’a pas de lois concrétes, mais
elle permet aux lecteurs de s’évader pour produire
leurs propres produits de maniere introspective,
en favorisant une exploration profonde des textes
pendant l’interprétation. Certains penseurs de
cette époque croyaient que la construction (c’est-
a-dire la création de l’écriture et la production d’un
produit) était un signe d’initiative et de partici-
pation active a la société; ils considéraient, en
contrepartie, la consommation (c’est-a-dire la lec-
ture) comme une simple absorption de ce que les

Hrvatski (Croatian)

Citanje, kognitivni proces usvajanja zna¢enja
iz pisanih simbola, odnosno iz teksta koji se
sastoji od znakova ili slova. Proces ¢itanja je
mogu¢ ako cCitatelj poznaje pismo i jezik teksta.
Citanje se najcesée odvija vizualnim putem, pri
¢emu se znacenje usvaja iz znakova otisnutih u
knjizi, novinama i sl., ili prikazanih na ekranu ra-
¢unala, televizora ili mobilnog telefona. MozZe biti
i taktilno, primjerice pomocéu Brailleovog pisma.
Citanje je viSeslojni proces u kojem ¢itatelj koristi
sposobnosti uocavanja (percepcije), prepoznavanja,
povezivanja i tumacenja znakova, kako bi na kraju
shvatio sadrzaj, znacenje ili ideju sadrzanu u tek-

Polski (Polish)

Lingwistyka pomija w czytaniu kwestie zro-
zumienia tekstu, czego konsekwencja jest
dobieranie takich tekstéw do nauki czytania,
aby cechowaly sie odpowiednimi wlasno$ciami
fonetycznymi zawartych w nich stéw. Wsréd
pedagogbéw opowiadajacych sie za podej$ciem
lingwistycznym przewaza poglad, ze podczas nauki
czytania nalezy przede wszystkim eksponowa¢é
technike, nie wnikajac w tres¢, ktéra wrecz rozpra-
sza uwage dziecka. Mozna spotka¢ sie tu m.in. ze
stwierdzeniem, iz czytanie wymaga umiejetnoséci
rozpoznawania, ré6znicowania drobnych elementéw
pod wzgledem ksztaltu, kierunku, eliminowania
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Portugués (Portuguese)

Ha milhares de anos o homem comecou a fazer
inscri¢cdes nas paredes das cavernas, represen-
tando animais e cenas do seu cotidiano. Essas
inscri¢des, chamadas de arte rupestre, mais
tarde foram evoluindo para uma forma rudi-
mentar de comunicacao, chamada pictografia. A
evolucao da pictografia fez com que o homem fos-
se também desenvolvendo sons para transmitir o
significado daquela escrita, tornando possivel a co-
municagao e o relacionamento com outros homens.
O conhecimento na antiguidade, antes da evolugao
da escrita, era transmitido principalmente de for-
ma oral, sendo a oratéria, a base dos ensinamentos

Russian

BMecTe c IOsIBJIEHMEM IMCbMEHHOCTH Kak ¢op-
MbI pMKcany BeIpa)KaeMBbIX B SI3bIKE€ CMBICJIOB,
B KayecTBe 060pPOTHOV CTOPOHBI MM ChMAa MOSIBY-
JIOCh U YTeHMe KaK YacTb KOMMYHMKaIlu, OTAe-
JIEHHOM OT CUTyallM¥ B3aVMOJAEVCTBUSI «3eCh-
u-cemvac». [lepBOHAYAIIBHO IJIaBHBIMY chepamMmu
NIpUMeHEHUST YTeHUST 6b1IM chepa XO35I1ICTBEHHOMN
JesiTesIbHOCTU (Yuém u KOHMpoAas), B KOTOPO
YTeHMe 3aKpeIlIsijIo CUCTEMY BJIACTHBIX OTHOIIIe-
HUII, chepa peIUrum, rfe «CBSAIIeHHbIE TEKCThI»
npezosaraau u3buparenpHoe yTeHue (B ocoboe
BpeMsi, 0COOBIMM JIMIIAaMM) KaK OJMH U3 OCHOBHBIX
KOMIIOHEHTOB B KYJIbTOBBIX IIPaKTMKax, U cdepa

Turkge (Turkish)

Okuma genellikle sessizce yapilan bireysel bir
aktivitedir ancak bazen bir kisi diger dinle-
yiciler icin yiiksek sesle okur ya da daha iyi
anlamak icin kisi, kendi kullanimai icin yiiksek
sesle okuma eylemini gerceklestirir. Orta Cag’in
sonlarinda ayrilmis metnin (kelimeler arasindaki
bosluklar) yeniden ortaya ¢ikmasindan once, ses-
sizce okuma yeteneginin oldukca dikkate deger ol-
dugu distiniiliiyordu.Bir bireyin hem alfabetik hem
de alfabetik olmayan yazilari okuma yeteneginin
olusmasini saglayan baslica dil becerileri sunlar-
dir: fonolojik farkindalik, hizli otomatiklestirilmis
adlandirma ve sézel IQ. Eglenceli ve ilging oldugu

Frangais (French)

Au siécle des Lumiéres, les élites ont encouragé
la lecture passive plutdt que ’interprétation
créative. La lecture n’a pas de lois concrétes, mais
elle permet aux lecteurs de s’évader pour produire
leurs propres produits de maniere introspective,
en favorisant une exploration profonde des textes
pendant l’interprétation. Certains penseurs de
cette époque croyaient que la construction (c’est-
a-dire la création de l’écriture et la production d’un
produit) était un signe d’initiative et de partici-
pation active a la société; ils considéraient, en
contrepartie, la consommation (c’est-a-dire la lec-
ture) comme une simple absorption de ce que les

Slovenscina (Slovenian)

Optika (starogrsko: 6ptiké - videz, podoba) je
veja fizike, ki se ukvarja z znacilnostmi in obna-
Sanjem svetlobe ter z interakcijo med svetlobo
in snovjo. Optiko navadno uporabljamo za opis
vidne, infrardece ali ultravijoli¢ne svetlobe. Ker
pa je svetloba elektromagnetno valovanje, podob-
ne pojave opazimo tudi pri rentgenskih zarkih,
mikrovalovih, radijskih valovih in drugih oblikah
elektromagnetnega valovanja. V priblizku geo-
metrijske optike obravnavamo elektromagnetno
valovanje kot zarke. Priblizek je uporaben, kadar
je valovna dolzina svetlobe dosti manjs$a od razse-
znosti najmanjse komponente opti¢nega sistema.

Ukranian

YUTAHHSA — OJAMH 3 HAMBOXKIMBIIINX BUAIB
MOBHOI IisIJIBHOCTI, TiCHO IMOB’SI3aHUM SIK 3
BMMOBOIO, TaK i 3 po3yMiHHSIM MOBM. TaKk0X
CYUTAHHSI» — 1€ 3JaTHICTh CIPUIMATH, pO3yMiTH
indopmariro, sika 3anucana (nepedaHa) TUM abo
iHmMM crrocob6om abo BiATBOpeHa TeXHIYHUMU
IPUCTPOSIMU. Y MHOXXMHI, YUTAHHS — L€ IMKJI
JOIIOBizie, JIeK1ifl, BUCTYIIiB UMTIIiB, IPUCBS-
JeHMM SIKOMY-He6yZb KOJly IUTaHb; HaIIpUKJIaZ,
napJaMeHTChbKi UMTaHHSA (MH.) IIPOEKTY 3aKO-
Hy. Lidt mere preecist er leesning at genskabe et
forestillingsindhold pa basis af identifikation

af tekstens skrevne ord og forhandskendskab




TIRO TYPEWORKS

The glyph showings below display subsets of characters from
basic ranges to illustrate the style of the type. Full glyph sets can
be viewed in the Sitka Glyph Overview documents.

Latin basic

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

Latin extended
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Ordinal letters

abcdefghijklmnopqrstuvwxyz

Punctuation
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Greek

ABTAEZHOIKAMNEOIIPITYOPXWQAEHITITOYY Q&
ABTAEZHOIKAMNEOIIPETYOXWOAEHITIOYYQ

afBydelnB9ikApvEonpogTuhpPXPwdeNiiiév il w,

Cyrillic

ABBTZIEX3UMK/JIMHOIIPCTY®XI[YIIIII]
BHILIIOAITBESEEIIJMK/bHHRYIIBOV

ABBTAEX3UMKJIMHOIIPCTY®XI]Y LI
BBIBIIOATITBESEEITJUKbIHLRYIIBOV

abBrAeXX3UNKIMHOTPCTY QX IIY LI,
bbIb310OSATTHEeSsEEiijukpmhyIbovo

Numerals + currency + fractions

0123456789 €3$¢£f¥d
0123456789 €$£¥
0123456789 €$£¥
0123456789 €$£¥

Ya V52 34 0123456789 / 0123456789

Math + symbols

+—EX+=£2<><2-%Lood[V][) 00

Superiors and inferiors

0123456789+—=()
0123456789+—=()

Circled numerals

QOOGO®EEOEEVWUOBW®LV®W®E
0006006000000 COROOHOOD
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