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VERSION 5.9x Gabriola is anisland in the Salish Sea, where John Hudson

Designed by John Hudson lives and designs typefaces. Gabriola is also a display

© 2008 Microsoft Corporation typeface that, like the island, embodies the harmonies and

licensing@tiro.com tensions between identity and diversity. The design began

from a musical metaphor: a single instrument capable of
performing text in many modes.

www.tiro.com

;Z;:Fasr Gabriola supports three scripts—Latin, Greek, and Cyrillic—
and contains multiple levels of stylistic variants, building

SCRIPTS on a core identity but picking up voices or melodies

Latin, Cyrillic, and Greek from different periods and styles of lettering, including

(Monotonic and Polytonic) renaissance cursive, mannerist formal and baroque

roundhand scripts. Neither wholly roman nor italic,
Gabriola can be pushed in either direction by the user.

The complex design of more than 4,500 glyphs rests on
top of even more complex OpenType Layout programming,
including dozens of chained contextual lookups that
minutely control the interaction of the more elaborately
ornamental forms. Gabriola makes it easy to create
elaborate display typography but difficult to produce
something ugly or unreadable.

AVAILABLE PACKAGES

Gabriola Regular
Includes support for Latin, Cyrilli, and Greek (Monotonic and Polytonic)

/ \ a FORMAT GLYPH COUNT

OpenType TTF 4500+
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“It's the 10:45am Gabriola ferry, darling!”

Malas inacgl%lleﬂes
Withey’s Shipyard

STLVA BAY’S BEST MACHINE SHOP

Millstone Quarry

9JoséSMar{a Nayvdez visited the
Island on the Santa Saturninas

Arbutus menziesii

“How close the stars rose over the mountains,

and were Veﬂected in the inlet, among the Veﬂecﬁons

of the pines.”

TﬁeD Snun&p)fmxw peop le

featwing mu[tiﬁje sty;lisﬂc sets & ﬂowis’nes
) ) )
Lwvtovog, layvpog Lxeavis




STYEISTIC SETS

Gabriola contains seven stylistic sets enabling different levels of expression, designated
into Formata or Corsiva, with the latter containing glyphs typically found in italic typefaces
(eg. single story a). Gabriola's level of expression becomes more flamboyant as you
progress through the stylistic sets.

Formata | default style

%ezale Gabriola is a display typeface that behaves like many fonts: one

instrument that can be p[ayed in many diﬁ%vent modes or sty[es.

Corsiva | stylistic set 1

Gabriola is a display typeface that behaves like many fonts: one
%ez Ol[ e play typefc y f

instrument that can be p[ayed in many d'gﬁrevent modes or sty les.

Alto formata | stylistic set 2

[ Gabriola is a olisp[ay typgf.‘ace that behaves like many fonts: one
%ez ale instrument that can be p[ayeol tn many ol'gﬂﬂerent modes or sty[es.

Alto corsiva | stylistic set 3

Gabriola is a olis,o[ay ty ,oeface that behaves like many ﬁm’ts: one
%ezal‘e instrument that can be p[ayeol n many d@ﬁreven’c modes or sty les.

Cancellaresca formata | stylistic set 4

abriola is a disp(a ace that behaves (ike many fonts: on
%@@(@ G play typeface tht behave y fonts: one

instrument that can be ]ofayeof tn many O(Eﬁ(erent modes or sty (es.

Cancellaresca corsiva | stylistic set 5

Cjaﬁriofa isa ais_}o(ay ty_}ogface that behaves like many fon’ts: one
%e@(@ instrument that can be Jofayea tn many agﬁ[eren’c modes or sty [es.

Rondo formata | stylistic set 6

OCbgnola isa erace tﬁat ehaves like many fonts: one
uezale ot many [
ed iIn many different modes or styles.

ms’tmmentt at can ep (;1

Rondo corsiva | stylistic set 7

OCLQV(O\FDLS aa (\g eface tﬁa%ves ike m?%ﬁ?qts one
ueza ¢ instrument that can be ]a(q n mag\%@em modes or sélg




Elder Ceaow Forest

49.19° N, 123.87° W

Gossip (orner

49.13° N, 123.71° W

Lavender Bai )

49.25° N, 123.94°W

Malas’oina Galleries

49.19° N, 123.87° W

‘Muage 9Island

49.13° N, 123.79°'W

fBVic@am( Beach_

49.13°N,123.78° W




Gabriola Pass Temporangut

Q/anavy Grass Meadow

Twin Beaches

Dodd Narrows Snake 1sland_
SPRING BEACH DRIVE Tugboat( lsiéan; d

1,965 )Red elderberries

“Atrevida Ferry olocleing at 8:45 am”

Willowherb
Captain George H. (&CJ[;[&U"BS

False Narrows

Dryopteris expansa O]o\)%ec
Grassroot community

(rg54H1}"

ﬂsgyaxov)vcoéga Gy !

José Maria Narvdez




DEFAULT TEXT STYLE

The shore line is indented with a hundred sounds

and inenarrable inlets and natural canals. Some of
the inland seas lead into ﬁ ords which can stretch [ong
arms back into the hearts of the majestic mountain
ranges, aﬁovding entrancing vistas of mgged grandewr
as the steamer threads its way between magn'gclcenﬂy
wooded verdure clad islets; others are sewn with
myriad Veefs against which the cool green waters of the
broad Paciﬁc dash and are thrown up n the migh’cy
columns of the pearl-white spray.

SAMPLE OF STYLISTIC SETS & FLORISHES

inenawaé ie m(ets

[H/LVIO(VGO( SOLU’lO(S

ma'! estic

gy,

broad Pac'gﬁc dash

NS

Text sourced from Eastern Tours Through the Canadian Rockies, p.14.
Published by the Canadian Pacific Railway Company, 1920-'29




* Dgﬁi Narrows, a ma&niﬁcent

wall of sandstone

(jﬁo la ]slarnb

Gabriola’s Sandstone Quarry The Earliest Days, by Jenni Gehlbach

October Ferry to Gabriola, Malcolm Lowry, p.327

Vista de una ga(evia |

Juan de Puca

Voyage around the World, Alejandro Malaspina
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DEFAULT TEXT STYLE (GREEK)

TO WAPONI1 efvaut &{do¢ movhiod mov avijxel oo yévog
Y1odpvog, Tou avijxel oy oucoyévela Sturnidae. Ta gldy
ToU Yévous aptduoty mepimov 55. Ta Yapdvia (ouv xat avar-
mopdryovtou ayedév dho 1o ypdvo o Pépeta xat xevTpuey]
Evpdymy, oy véma Avatpaiio xaw ooy Bépetar xan Ke-
vipua) Apepua). To yerpava @ Yapdvia (ovy om véma Ev-
pwm xa ooy Adta. To Yapévt oy EMdda elvar yvwotd
xalt g Yrdpxoudo, yrapaféht 1) (apaBéns, yeiuwvt, pavpo-
TOUAL, x0vpxouféht xat oty Kdmpo wg Aalotpr. To wixog

Tou elval TE(TOL Amd 20 WS 22 cm Xt To Bdpog Tov lval

SAMPLE OF STYLISTIC SETS & FLORISHES (GREEK)

2.100gV0g
O(QLQHOIW
To yewva o Yagdvia
EMdda etvau YWWOTO
yxagaﬂé)u

xovpxov@éh (To u@og




Hoeo Apxarrenbck

KosblublH

Cmioapm.

‘Kart Appo
PoGapmc

‘Tjo v




DEFAULT TEXT STYLE (CYRILLIC)

BeuHozeaéHble Meakme AepeBbsl AN KYCTAaPHUKIL C
TA2AKON KOPAAAOBO-KPACHOM UAN TPELMHOBATION
rpy6oit Gypoit kopoit. AncmopacronoxeHue oHepéa-
Hoe. \NCITb KOXKUCTTIbLe, UeABHOKPAMHbLE UAN TIMAD-
uamble, Ha uepeukax. LiBemin B koHeuHblX OBUCABLX
VAN IPAMOCTIOAUMX MemeéAkax. Hauleuxa ray6oko
TLAUMUAOTIACTITHASL, OCTNAOWASCA TIPU TIAOAAX; BEHUMNK
CPOCTTHO-AETECTIHbIM, WAPOBUAHO-KYBIUHUYATIbL,
nocae 1BemeHna ObLCpo onaaatoumii, Geablit uan

]OO3OBbU71, C TAIMb10 3aBEPHYIMbIMU HAPYKY TILYIbIMN

SAMPLE OF STYLISTIC SETS & FLORISHES (CYRILLIC)

Ky cmapHuKu C
2nadkotl ko paaroso-kpacHoit
/\mcméga)cm/\oxwﬂme
?@/Lcmbﬂ
Usemru
ocmarouasncs

WAPOBUAHO-KYBLIVHUATTLbLA

66/\bl17l

3aeepﬂymumu




A FEW WORKS ABOUT GABRIOLA, JAMES MCLAY (1879)
:iavisﬁea(j sett[ers o]( Gagriola

a grand, new and

pictwesque road

tﬁere S no use ofeny 'mg tﬁe fact tﬁat tﬁe)

consequences to tﬁat man were Vatﬁer Bao(

go%fmg up all the money




(B(essea, 1 say, for itis for them 'pr'mcyoa((y, and with
a fatﬁer(y eye for their Eenefit, that all that money has been_
and is Be'mg exjoenaea in that q)uarter)

oW You can see It Qp
Cy\) gno(a ]() Cy\)u

October Ferry to Gabriola,
by Malcolm Lowry, p.332

The origin of Gabriola Island’s name

Gabriola Island’s name is derived from the Spanish ‘Punta de Gaviola’ (Point
Gaviola), which, at the time, was ﬁrequenﬂy written without distinction as ‘Punta
de Gabiola’ (with a ‘b"). There was originally no v’; this addition was a careless
copying error made by a British cartographer in the mid-19th century... There

is not a scrap of evidence in the historical vecords to support the notion that

the word 5&1\/(0\&3»315 a corruption of Semota , meaning seaguﬂ This idea is

a 20th- century myth

Gaviola is the fam1 y name

of aristocrats who oviginaﬂy H
came ﬁrom the Mendaro

Valley in the Basque

province of Guiptizcoa in Spain... Simén de Gaviola y Zabala, aﬁer whom the
island is probab [y named... [was] paymaster (treasurer) of the ﬂeet protecting
the trade routes to the Americas [thus] well quaﬁﬁed fov the honour of having a
geographical featwe named ;yctev him... ”. Jose Narvaez is oﬁen said to have given
Gabriola/Gaviola/Gaviota its name, [but] it is more likely that Juan Francisco

Bodega y %adva named the island.

The Origin of Gabriola's Name, by Nick Doe, published in Shale, The Journal of the Gabriola Historical & Museum
Society, N°13, 2006, p.9-37
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“The population of Gabriola Island is approximately 370 persons. At the
present time, a new [anding is ’oeing built at Gabriola and a new [anding
is being considered for Nanaimo. When these landings are completed and
the ferry is able to load end-on the service will be greatly improved. In the
meantime, | fee[ that my decision Vegavding the ovemight ’oerthing of the
ferry on Gabriola Island should be held in abeyance.”

Letterfrom the Department of Ferries to the Department of Highways. January 29, 1957.

i NANTAMO DAILY SAILING N
RAARARAAAE! ARAEEaaae @ anorama RN SRS

| ‘Last outpost OF THE De[igh’gﬁd Cruise
in the Pacific Gulf 9s(ands up the Fraser River

ConveéaieFt k;g;,wower 9:15am  11:00aw  3:15wm 6:15 pm 11:59 »m
trips oaily e 130m  6:00m  8:30m

Nanaimo DIRECT DIRECT
to — connecting BUS to VICTORIA —

Leave
VicToRIA Nanaimo | P 200w 615 9:00m S CF

(from DOWNTOWN
VANCOUVER

i\;?::toria 1:45 pm 4:05 rm 9:00 rm 11:30 rm 7:00 pm




100HP Fairbanks Morse diesel
Top speed of 9 knots

CAPACITY: 6 cars, 20 passengers
DISPLACEMENT: 50 Tonnes
LENGTH: 78 feet (23.7 metres)
BEAM: 21 feet (6.4 metres)

Engine type unrecorded

Top speed of 10 knots

CAPACITY: 21 cars, 200 passengers
LENGTH: 177 feet (54 metres)
BEAM: n/a

DISPLACEMENT: 946 tonnes

THE FERRIES OF GABRIOLA

1919

Eena

trevida

1972

ulleet

1973

Kahloke

1977

uwinittsa

212 HP Ruston—Homs'oy diesel engine
Top speed of 7.5 knots

CAPACITY: 12 cars, 45 passengers
LENGTH: 92 feet (28 metres)

BEAM: n/a

DISPLACEMENT: n/a

650HP diesel engine

Top speed of 10 knots

CAPACITY: 26 cars, 150 passengers
LENGTH: 155 ﬁzet (47 metres)
BEAM: 38 feet (1.5 metres)
DISPLACEMENT: 355 Tonnes

14471 HP iesel engine

Top speed of 10 knots

CAPACITY: 50 cars, 390 passengers
LENGTH: 245 feet (74.6 metres)
BEAM: 64 feet (19.5 metres)

DISPLACEMENT: 1107 tonnes




ARCHIBALD MCKINLAY
FRIDAY 8TH DECEMBER, 1876

Archibald McKinlay, photograph taken 1866




?\Vchiba
MéKinla

1 Correspondence letters and diary entries

11TH NOV. 1883 — CORRESPONDENCE TO SON
“1 received your welcome epist[e of the 26th ulto last
Wednesday. We are all very sorry to learn that Mavy is

not improving in health as Vapid[y as might have been FRIDAY 3, 1976

. . N otoric n Ste: or F SrNTice
expected. lam tmly sorry to learn that the dear gw( is Victoria on Steamer Enterprise
) . . reached New Westminster. Sent for H
so home sick. 1 hope however that she will not allow this Steamer Leonora she may be expected
to inteUCe-re or pVevent herﬁomfouowing the doctoy’s I‘IL’I'C tomorrow. Sh(’ is C[‘l‘dl’(t’l’(’t( to
carry our party alo ng the Coast.

advice to the uttermost and that she will consider her

health above all things — impress on her mind that

SATURDAY 4, 1876

no’ching in this world is to be compared to good health

Leonora arrived but too late to admit of
- Wlﬂ’l health we can €V}j0y [gCe whether ViC”l or POOV.” our departure to day and as tomorrow
is Sunday. We have come to the

determination not to leave the Royal City

before Monday. Got Letters from home.
12TH MAY 1884 — CORRESPONDENCE TO FRIEND

“Remember that the melon affair occurred in 1841. The MONDAY, 1876
seriousness Oft”le trick was little thoug”lt Ofat the time, but At 8:30am this morning the Leonora Cast
it became known to the Indians and theyﬁequenﬂy Vefewed off and we steamed to Muaggette Village
. 1 Ifb hi [ h where we landed, pinched tents, and
to it not on y to my Sef ut to Whitman also. Another prepared for business as Reserve Commis N
curious incident occurred at Wau[atpu (7) (]’m sure | have sioners. We dispatched the Leonora back

Y . to New Westminster there to await Mr.
H to[dyou often about it) in the summerof1844,whtch caused o Mew eSS e ere e

Sproat tomorrow to bring him hither, he

both Whitman and myse[fsome anXiety- 1 shall mention it having had some business to transact that
again (tear) oftha’c year about all the principal men ofthe prevented his accompanying us on Friday.

Cayouse & Walla Wallas went to Ca[ifovnia to buy some

TUESDAY 7, 1876
cattle. DMVing their absence the song ofone Ofthe absent Had some talk with the Indians of this

Cayouse Chl@% headed a payty Of young men ]OVOCCGded reserve and went over with them to an
. . Island about 4 milcsﬁ'om here where there
them to give them Horses dried Salmon Blankets ect ect.

is a piece of land they claim but which they

The young Chtefon hLS return meeﬂng Wh[tman at hLS G{OOV say was taken from them by a white man.

approached as ifnothing had happened to shake hands.”




LANGUAGE SAMPLES

CESTINA (CZECH)
Petroglyf je obraz na skale vytvoreny v pravéku nebo v pozdgjsich dobéc
opracovanim powchu kamenu Yezanim, dlabantm, tesanim, obrugovan
nebo malbou, nejcastéji kombinact téchto technik. Lze je najit na rizny
pustych tizemich, témé& po celém svété (kromé Antarktidy). Vétsinou pe
z holocénu. Pojem byl vytvoten ze staroveckych slov petros (,kdmen”) a g

(,tesat®). Ze soucasnych jazykii nejdiive zdomécnél ve francouzsting jak

DANSK (DANISH)
En helleristning (tidligere helleristning fra svensk hill = »flad sten«, nc
helle, og rista = skeere, ridse) er en arkaeo[ogisk betegne[se for billeder a
nesker, dyr, genstande og sym]oo[er af geometrisk eller mere abstrakt ty}
som er hugget, skaret, slebet eller malet pa b jergs ider; stenﬂader 0g 0gs.
ﬁi’csté’tende sten. Som rege[ ﬁndes he”eristningene pa synlige steder, me
de malede ﬁndes i huler. Heﬂeristninger er kendt ﬁfa fovske“ige periode

CATALA (CATALAN)
Un petroglif és una imatge creada mitjangant la retirada de part de la <
ﬁcie d‘una roca per ncisions, talla, escultura i abrasid. Poden estar relac
nats amb cultures prehistc‘)riques o amb altres estils i moviments artisti
qualsevol altra época des d'aleshores. Sén forca habituals en certs edific
exemp le, a [‘esglés ia de Burg a Farrera, que hom pensa que deu ser de p

del segle x, hi ha un petroglif a la fagana de ponent per a indicar que vs

DEUTSCH (GERMAN)
Petrog[yphen sind auﬁer in der Antarktis weltweit verbreitet. In Ewropa
sie seit dem Aurignacien. Damit gehb’ren sie zu den ﬁré’thes’ten kiinstleri
Auﬁerumgen des anatomisch modernen Menschen (Homo sapiens). Ofi
die Dars’ce”ungen ﬁ'w die Gemeinschzycten, von denen sie stammen, ein
kulturelle und religicse Bedeutung. Das Erkennen der Bedeutung von T

glyp hen ist, wenn iiberhaupt, nur durch sehr gute Kenntnisse der Jjewel




NEDERLANDS (DUTCH)
De afbeeldingen ze[f zijn wel in elke prehistorische cultuur anders, hoe
prooidieren werden afgebee[d. Deze dieren kregen soms mense[ij ke of a
re ongewone eigenschappen; de reden hiervoor is wellicht dat de kunste
voorzy“gaand aan het maken van het kunstwerk in trance verkeerden. A
recdenen om petrogliefen te maken waren cultureel en/of Veﬁgieus van a

Simpe[weg een moolte zy(bee[ding willen maken zou ook een motivatie ku

GREEK, MONOTONIC
AT v apyadm T éwg T) abyypowy emoxn ot A€ot we TeyviTes Sdethay v
hovdotv auyxexpiéva ayédia apITEXTOVWY Xaut €6 TOV 110 CLLGVE TOUAGYLOTD
uéypaday T épya Toug. Emdomg, elvau exelvot xuplag mov ypnaipomonidnxay
avanchhwan Ty apyaiwy ovodopudy vinv. Tlohd ywotds Adobdog oTov 1
va. Fewpettou o Avtpéa TMadddvio, 0 omolog pdhiota xahépwae Tov modhavtic

ud pe cadels avadopés omy apyalo eMnvue] apyitextovua]. Eldixeupévol Al

ESPANOL (SPANISH)
Los petrog[ifos son registros de actividad humana, diserios simbélicos, ¢
ma de grabados escu[p idos en roca realizados desgas’cando Su capa sup
La mayorta de los petroglifos encontrados datan del perfodo Neolitico (i
3000 a. C.) que se caracteriza, en contraste con el perfodo Paleolitico (3.c
-10.000 a. C.), por el avance social, econdémico y po[iﬂco de las agrupacic

la introduccién del sedentarismo. Los petrogﬁfos son considerados com

FRENCH (FRANCAIS)
Les pétrog[yphes sont généra(ement associés aux peup les préhistorique:
["Holocene et fwent [a forme dominante des symlooles utilisés pour [a cc
nication des groupes humains, du Mésoﬁthlque a l’[\ge du feV. Les pétro
fwen’c progressivement remp lacés par des systemes décriture plus avan
utilisant des pictogrammes et des idéogrammes. Certaines sociétés prin

ont utilisé les pé’crog[yphes longtemps, pavfo is méme jusqua leur contac




HRVATSKI (CROATIAN)
Pe’crog[iﬁ su piktogrami [ logogrami uklesani u kamene stijene. Ug[avno
veZu za prapovijesne kulture, a rijec dolazi iz ﬁfancuskog izraza pé‘crog[)
je izveden iz grékih rijeci petros (,kamen”) iglyphe'm (,urezivati, klesati
stariji pe’crog[iﬁ da’c'uraj'u u kasni pa[eo[i’c i rani mezolit, oko 10.000 - 8.0¢
anajvise ih je nastalo tijekom neolita. Oko 7.000. pr. Kr. poleli su se poj

prvi pismeni znakovi u obliku piktograma i 'Ldeograma. Mogu se pronac

ITALIANO (ITALIAN)
Le incisioni rupestri (dette anche petrogﬁﬁ 0 graﬁ?ci) sono segni scavati
roccia con strumenti appuntiti divario genere, come una punta di rocci
dura a forma di sca[peﬂo, utilizzando una tecnica di picchietta’cwa, Ui
meno da un percussore, 0 una punta metallica (come un pugnale, di br
odi fewo) 0 per mezzo di una tecnica di raschiatura a graﬂio, da cui il v

grajﬁto. Le ﬁgure fovma’ce in alcuni casi, da una ﬁtta concentrazione di |

LIETUVIY (LITHUANIAN)
Uoly raiZiniai (arba petroglifai; sen. gr. métpog — akmuo, sen. — raiZyti) -
tograminiat arba [ogograminiai paveiks éliai, kokiu nors biidu iSraizyti
wolienos (akmens, olos sienos ir kt.) pavirSiaus. Tokiy dirbiniy randams
pasaulyje. Jie daZniausiai siejami su prieSistorinemis kultiromis ir yra v
ilgiausiai ir geriausiai i$silaikantiy archeologiniy radiniy. Petroglifai ne

ni suurvy pieiniais, kuomet paveiksléliai gaminami ne apdirbant uolic

POLISH (POLSKA)
Wyrytew skale Vysunki, na ogéJc pvehistoryczne dzieta ludzi z ery neo[it)
Sg one wazng formg przedliterackich symboli, uzywanych od okoto 10. t
lecia p.n.e. do czaséw wspétezesnych, majacych réznorodne formy zalez
czasu L miejsca powstania. Stowo petroglif pochodzi z greki, 2\ ktérqj pet
oznacza skata, a g[yphein to wyry¢ (ich ztozenie zostato zaadaptowane ¥

wotnie w jezyku francuskim, jako pétroglyphe). Petroglifu nie nalezy my




PORTUGUES (PORTUGUESE)
Petro’g[ifos ou gravuras rupestres (do preﬁxo latino petra, ae, «rochedo, 1
este do grego pétra, as, «rochedo, rocha», com o sufixo grego gliphd, «es
gravar») sdo imagens geometrizadas e representagdes simbélicas, geralr
te associadas, que registram fatos e mitos, gravadas nas rochas das pare
internas e externas de cavernas por populagdes neoltticas ou calcoliticas

encontrados em todo o mundo. Néo se deve confundir o termo «petrégl

SLOVENCINA (SLOVAK)
Pe’crog[}{f je obraz vytvoreny opracovanim powchu kamena rezanim, dla
tesan{m a obrusovanim. Je mozné ich néjst na roznych miestach na celo
a lasto (ale nie vidy) sivytvorom pravekych lud(. Pojem pochadza zo st
Vogréckych slov petros (,kamen) a glyphe'm (,tesat”). Zo sﬁ(v:asn}'/chjazy
najprv udomdcnil vo francizétine ako pétroglyphe. Motiverne kan have

eller magisk betydning. Danmarks storste he“erlstningsfe [t er Madseba

SLOVENSCINA (SLOVENIAN)
Petrog[iﬁ (imenovani tudi skalne Vezbarije) ) piktogramske in [ogogran
slike, nastale s klesanjem 0z. dolbenjem povrsine skale, ’oméenjem ali pi
skavy'em kamnite povrsine. Petroglife naj demo po vsem svetu in so najve
povezani s prazgodovinskimi [J'udml. Beseda izvira iz grékih besed petrc
men) in g[yphein (vrezovati, klesati) in Je bila najprej upomb [jena \J ﬁav

kot pétroglyphe. Izraza petrog[if ne bi smeli zamenjevati z besedo p[ktog

SVENSKA (SWEDISH)
En héi“ristning ar sym’oo[er, ﬁgwrer och avbi[dningar som ar inhuggna'
’oerghéiﬂar eller [6sa k[qoplo[ock under fom’ciden. Figurerna har som reg
rig ristats, utan snarare knackats eller huggits ini bergytan med olika t
knackstenar eller under ] drnaldern skarpa huggjéim. Héi”ristningar up
i olika ku[twsammanhang over hela virlden. De storsta koncentratione
z‘itevﬁmni’cs iAﬁfika, Skandinavien, Sibirien, Nordamerika och Australie




TURKCE (TURKISH)
Bir petroglif, bir kaya sanatt bicimi olarak, bir kaya yiizeyinin bir kismu
rak, oyarak veya agindwrarak olusturulan bir gorintiicir. Kuzey Amerik
da, bilim adamlar. bu tiir goriintiilere atifta bulunmak icin genellikle “c
“gravitr” gibi terimler veya teknigin diger tanimlarunt kullancrlar. Petrog
diinya capinda bulunur ve genellikle tarih ncesi insanlarla iligkilendir

Bu kelime Yunanca petro-onekinden, “tas” anlamina gelen mrpa petrat

RUSSIAN
Tlempdrandbl (icarmnupt MAM HackdAbHble U300paKEHMS) — BbLOWIbLE
HaHeceHHble Kpackoi n3obpakeHna Ha KameHHOIL ocHoBe (om Ap.-Tpeu.
— xameHb 1 ylvdy — peabba). Tlemporandamm HasbiBatom Bee U300pak
Ha KaMHe ApeBHeLNX BpeMEH, ¢ iareoanma Briaomb Ao CpepHeBekoBb
UCKAIOUEHNEM TTLeX, B KOTMOPbLX AOCITLOBEPHO TIPUCYMICTBYETL XOPOLLO P:

60TﬂaHHaﬂ cncmemMa MMCbMEHHbLX 3HAKOB. A.6CO/UOTT1HO OAHO3HAYHOTO C

UKRANIAN
ﬂempémi(fm (HackeAbHI 306pa>K€HH$l) — BUCIUEHI 306pa>l<€HH$L Ha Kam’s
OCHOBI (Tpev,. TETpog — KamiHb i rpelt. Y — pisbbaeHHs), wo € Baxan
icmopuurnm pxepenom. OAHOZHAUHOTO BUSHAUEHHA TiemporaiiB He ic
Tlip BUSHAUEHHA UBOTO TNEPMIHA TLATIAAAIOTD SIK TIEPBICHI TIeUePHI Hack
TMecaHl MaAIOHKI, TNAK [ TU3HILLL, HATIPUKAAA, HA CTIELIaAbHO BCIMAHOBAE

KAMEHSX, METAALTIAX UM «AUKMX» CKeAdX. TpapnuifiHo mak HasuBatomb

The (ong (inear fractures occur in the
/ O/

san stone bedrock all over the 'Ls(ana,

wﬁicﬁ are not @naom(y ovien@.




OPENTYPE FEATURES

The following table gives examples of the OpenType Layout (OTL) substitution

features in the complete and subset Euphemia fonts. Some of these features are

conditional, e.g. language-specific, or active by default, while others are discretionary

and need to be activated by application user interface functions or mark-up.

Deactivated Activated

Corsiva

[sso1]
A cursive style

Alto formata

[SSs02]
Tall ascenders and descenders

Alto corsiva

[Ss03]
Tall cursive style

Cancellaresca formata

[SS04]
Chancery style

Cancellaresca corsiva

[Ss05]
Chancery cursive style

Rondo formata

[Sso06]
Mannerist/roundhand style

Rondo corsiva

[ss07]
Mannerist/roundhand curisive style

Contextual alternates
[CALT] & [FALT]

Stylistic alternates

[SALT]
Latin: Dutch ligated ij

Stylistic alternates

[SALT]
Greek: prosgegramméné

Swashes
[SS04 + SWSH]

All to smallcaps
[c2sC] + [SMCP]

Lowercase to smallcaps
[smcP]

Superscript
[suPs]

Subscript
[suBs]

Bagpipes Bagpipes
Bagopipes Bagpipes
Bagopipes Bagpipes
aopipes ‘Bagpipes

ves (Ba_q_}oijoes

aopipes @%s
ves @ag]ﬂoes

easure trov ctreasure trove,
Van Rin Van Rijn
o Al

ock Kayii Fl@gk(KaLLb

VERSE 56
V VERSE 56
module module2?
CzH CyHio




Deactivated

Activated

Proportional lining numerals
[LNUM]

Fractions
[FRAC]

Allcaps punctuation
[CASE]

Gabriola

1956
2456

»GABRIOLA«




GLYPHSETS

The glyph showings below display characters from basic ranges and some
variant sets to illustrate the style of the type. Full glyph sets can be viewed in
the Gabriola Glyph Overview documents.

LATIN BASIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghij k[mnopqrstuvwxyz

LATIN EXTENDED

N2 A N s o= Nz

.......................

//////////

///////////

Ff RS fifo ffi fofi g g S fr g fe St f
I B ffe ff AR A e g £ A i £ i B B A o S

8388 85 8585 88 &3 83 &8




NUMERAL SETS, CURRENCY, MATH & FRACTIONS

0123456789 €$¢L¥f
0123456789 €$¢L¥f
0123456789 €$¢CL¥S

+-tx+=#x<sxz>-"~20

% % % 0123456789/0123456789

SUPERIORS & INFERIORS

0123456789)+—=
( ) (0123456789)+~-=()

PUNCTUATION

@()[]{}”\éi'-———«»o
&O[H{M? 4 -——

&@OH{}/‘\’??()‘———<<>><>

“nor

ey e eee )

©®TMovH*_I_:I:Ng§ge/\~_ag123#ﬁ

SWASHES

co00TAVDL OO
DR CDDO I S
AT oD L)

GREEK BASIC

ABTAEZHOIKAMNZOMNPETYOPXWQ

ABTAEZHOTKAMNEIOTPETY®XWQ

aBydelnSukuvlonpactudybw

GREEK EXTENDED

AAAAAAAAAAAAAAAAAAAAA

« « 8 8 [8 8




GREEK PUNCTUATION

GREEK LIGATED FORMS

Yy oy S m g oy o o o oq o ofor ) T ot Y Yo

CYRILLIC BASIC

ABBTAEX3UNKAMHOTIPCTY XY UL
bblbIOATTHESEEIT UK AHRYIEOV

ABBTAEX3UNKAMHOTIPCTY®X 1LY UL,
bblbIATTHESEEIT)NKAHRYUBOV
a6BBrAemsmﬁkAMHonpcmycbxu,qmw,

shiblbatoarrheseéiijnkmmwhyybovdrgnm

CYRILLIC SUPERSCRIPT

a6BFA€>K3MﬁKAMHOHPCmy(i)xu"{ulw"bblba}o

arrheseéiijnkmmwhyyubevdrgnm
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About Tiro Typeworks Ltd

Tiro Typeworks was founded in 1994, by John Hudson
and Ross Mills. The company has built an international
reputation creating custom fonts for multilingual
publishing and computing. Tiro Typework's clients
include major software developers, including Adobe,
Apple, and Microsoft; major commercial publishers
such as the Anandabazar Patrika group; and academic
organisations and scholarly publishers such as the
Society for Biblical Literature, the STI Pub consortium,
Brill, and Harvard University Press.

About the Designer

John Hudson is a type designer and co-founder of
Tiro Typeworks. Since 1997, he has specialised in
the design and development of custom fonts for
multilingual computing. In addition to his type
design activities, John writes and lectures on font
technology issues.

Credits

Gabriola typeface designed by John Hudson, assisted
by Marian Bantjes. Gabriola specimen designed and
typeset by Paul Hanslow.

Cover photograph of bird, before alterations, taken by
David Schultz, and sourced from Unsplash.com.

Historical photographs and maps sourced from The
UBC Open Library Collections, The Royal B.C Museum
Archives, Delta Museum and Archives, and Wikipedia.

Text samples sourced from October Ferry to Gabriola,
by Malcolm Lowry; The Shale: Journal of the Gabriola
Historical & Museum Society, letters from The UBC
Open Library Collections, and The Royal B.C Museum
Archives.
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